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      THE CARIBBEAN VERANDA: A STUDY OF ITS FUNCTION AS 
REVEALED IN JAMAICAN LITERATURE  
 
       BRIAN J. HUDSON  
       
 
ABSTRACT 
Recognizing literature as ‘social evidence and testimony’, this study focuses on the 
function of the Caribbean veranda, drawing its data from selected twentieth century 
Jamaican novels and short stories. The literary works examined portray the lives of 
people from a wide range of social classes living in different urban and rural 
environments. On the veranda, shaded from the sun while exposed to the refreshing 
breeze, they engage in a variety of occupations, such as eating, drinking, relaxing and 
entertaining, appropriate furniture and fittings being provided for these purposes. Plants 
on and beside the veranda are commonly used to give additional shade as well as to add 
beauty. Importantly, the veranda is where one observes the world outside from a place 
that provides a sense of security and comfort. At the interface of indoors and outdoors, 
the veranda is where insiders and outsiders meet, only approved members of the latter 
group being allowed further admittance. Commonly, in addition to a front veranda, there 
are back and side verandas, and a veranda hierarchy often exists reflecting the social 
order. A multi-purpose living space, refuge and frontier zone, the veranda meets a variety 
of physiological, psychological and behavioural needs that architects and others 
concerned with the designed environment should understand.  
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THE CARIBBEAN VERANDA: A STUDY OF ITS FUNCTION AS REVEALED 
IN JAMAICAN LITERATURE 
 
INTRODUCTION 
Published works on Caribbean architecture invariably mention the veranda (or piazza, as 
it was once commonly called), a feature widely regarded as typical of the region. Some 
discussion of the veranda’s origins, design and construction can be found in the literature, 
but, apart from references to its being an architectural response to climate, the functional 
role of the West Indian veranda has been relatively neglected by scholars. In contrast, the 
Australian veranda has been much studied, especially by architects and architectural 
historians, considerable attention having been given to the functions of this ‘most 
distinctively Australian feature’ (Baglin and Moffitt, 1978: inside front cover). Drew 
(1992:vii) goes so far as to assert that ‘More than any other people, Australians are 
justified as laying claim to being the people of the veranda’. The veranda, however, is 
found in a variety of forms in many parts of the world and is no less a distinctively 
Caribbean feature. Focusing on the example of Jamaica, with which the author is 
particularly familiar, this paper seeks to throw light on the form and particularly the 
functions of the West Indian veranda, attempting to show why it is such a popular feature 
of the Caribbean house and illustrating the various uses to which it is put. The following 
discussion supports the argument that the popularity of the veranda among all classes of 
Jamaican society may be partly explained in terms of Appleton’s Prospect Refuge 
Theory. It also illustrates the veranda’s function as a multi-purpose living space where 
residents and visitors meet and interact. Only relatives, close friends and privileged 
‘outsiders’, are usually allowed to cross this frontier and enter the house. Information of 
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this kind should be of value to architects and others working in areas where climatic 
conditions allow the incorporation of verandas or similar structures in building design. 
 
In some parts of the world, the words ‘veranda’ (or ‘verandah’) and ‘piazza’ can, or 
could, be used interchangeably, although, as we shall see, some writers made a 
distinction between the two. When the word ‘piazza’ is used in this way, however, it is 
not clear what the difference is. Perhaps, for those who made the distinction, a piazza was 
the covered area created by a projecting upper storey or extended roof, without the 
provision of a raised platform normally associated with the veranda. In the USA, and 
occasionally in the Caribbean, what many would describe as a ‘veranda’ is called a 
‘porch’. The latter term is invariably associated with the entrance to a building, however, 
whereas the veranda, commonly also an entrance feature, often extends along the entire 
front, side or back of the building, even surrounding it entirely in some cases. While the 
term ‘veranda’, a structure normally found at ground floor level, is sometimes applied to 
similar features on the first floor and even above, the balcony generally projects from a 
window or other opening high up on the front or side of a building, sometimes at the rear. 
Unlike the veranda, it may be open to the sky, but many balconies are enclosed with 
heavy grilles or latticework and roofs of various kinds. An upper level veranda may 
sometimes be called a balcony, as seen in the reference to the Port Antonio courthouse 
later in this essay. Veranda, piazza, porch and balcony are words that are often used 
interchangeably by writers describing Caribbean buildings. These terms apply to a wide 
range of related structures which, as the following discussion seeks to demonstrate, have 
important characteristics and functions in common. 
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This essay is written in the belief that in some areas of knowledge, ‘ the facts turn into 
fiction – and bad fiction at that. And it is good fiction, so largely ignored now, that brings 
us so much closer to the real facts’ (Priestley, 1969: 297). A wide reading of Caribbean 
literature reveals a wealth of information about the veranda, particularly in 
autobiography, novels and short stories. Some of the works of fiction are semi-
autobiographical, others drawing very much on personal experience. Since Priestley 
wrote his essay, ‘Fact or Fiction?’, quoted above, many scholars, particularly 
geographers, have turned to creative literature for information and insights ( King and 
Connell, 1999; Pocock, 1981; 1988). As sociologist, Lewis Coser (1963:2) observed, 
‘Literature, though it may be also many other things, is social evidence and testimony’. 
One advantage of an analysis of literary evidence is that data for a wide geographical area 
and relating to a range of social classes can be readily gathered from published sources; 
another is that information can be obtained for periods extending well into the past, 
something that a household survey cannot do. In making a selection of books that can 
enlighten us about the twentieth century veranda, an attempt has been made to represent a 
variety of environments, both urban and rural, and to reflect the lives of people from a 
wide range of social class – the ‘haves’ and ‘have nots’. 
 
VERANDAS AND THOSE WHO HAVE 
 Life near the top of Jamaican society from after the first World War to recent times is 
well represented by Evan Jones’s novel, Stone Haven (Jones, 1993; 1998). The book 
takes its title from the name of the country house built in the 1920s by Stanley Newton, a 
wealthy planter and owner of a large property in the rural parish of Portland. While much 
of the action takes place in and around Stone Haven, many scenes are set elsewhere in 
Jamaica and overseas. Frequent references to verandas in the novel reveal much about 
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their role in twentieth century Jamaican life. In the Caribbean Writers Series abridged 
edition of Stone Haven not only is the word ‘verandah’, the alternative spelling, used over 
sixty times, but there are also references to balconies and porches, colonnades and 
jalousies. 
 
Front, back and side verandas are all specifically mentioned in the novel (89, 111, 209, 
218, 222, 246).  Having been persuaded by his wife, Grace, to abandon the architect’s 
pretentious design, Stanley draws up his own plans for Stone Haven where ‘a verandah 
was to run on three sides of the house’ (58). Here, and on other verandas where much of 
the action occurs, people wait, meet, greet, bid farewell, think, converse, read, smoke, eat 
and drink tea, coffee, lemonade or rum. In Kingston, a Rastafarian musician goes ‘to the 
verandah to look up at Long Mountain and take stock of the day;’ (198); others in his 
house sit on the back verandah ‘waiting for the mountain breeze’ (214).  
 
The veranda is a frontier at the interface of indoors and outdoors, where insiders and 
outsiders meet, a place of welcome and assembly (Figure 5). Depending on closeness of 
relationship or social status, some of those who arrive are admitted no further than the 
veranda itself, others being free to enter into the rooms beyond. Even the different 
verandas reflect this social hierarchy, the front veranda often being a place accessible 
only to the householders’ family and close friends or visitors of relatively high social 
status. We recognize this when Stanley, his daughter having brought home her lover, is 
too polite to protest at ‘the presence of a hairy Rasta on his front verandah’ (209); and 
when someone goes in search for the nurse who attends Grace in her declining years, it is 
no surprise that she is found ‘reading on the back verandah’ (246). Visitors from a lower 
social class may be ill at ease, even on the veranda of a wealthy home: ‘The visitors sat, 
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polite and uncomfortable on the Stone Haven verandah while Grace served them tea’ 
(163).  Another modern Jamaican writer who illustrated the veranda hierarchy 
particularly well is Olive Senior, who, in one of her short stories, referred to ‘… the side 
veranda where the full blue-seam crocus bags of pimento were sometimes stacked, where 
the uncle sat on Sundays when the travelling barber came to cut his hair, and where the 
visitors who were not up to the standard of the front verandah were received, standing’ 
(Senior, 1986:1). In another of Senior’s (1995: 181) stories, the front veranda is where a 
very respectable couple, ‘Mother Dear’ and ‘Papa’, sit and converse, but it was, 
apparently, no place for the lower orders who were received round the back. ‘Mother 
Dear was always having visits from her women workers and the wives of the labourers, 
visits from them or their children, was often on the back verandah listening to their 
stories and giving advice or helping them to sign papers and write letters, and no-one left 
empty-handed’ (Senior, 1995: 189). Exceptions to the normal veranda hierarchy can be 
found, however. In a short story by Christine Craig there is ‘an old house that had been 
carefully restored’, where fashionable visitors were met at the front door by a uniformed 
servant and conducted through to the back veranda. There, ‘The party was milling around 
at the back of the house on an L-shaped verandah bordered by a neatly clipped lawn’ 
(Craig,1993: 77). 
 
In Jamaica, and throughout the Caribbean, verandas are found on a wide variety of 
buildings, not just private residences. In Interim, a novel by Dawes (1978), for example, 
we encounter verandas attached to a school, an office building, an hotel and a club, as 
well as to houses of various kinds, including a luxurious mansion. In Stone Haven we 
find a description of Holland Estate where there are ‘labourers’ barracks … huts of four 
rooms each, sharing a common verandah’ (Jones, 1998: 99-100). At the other end of the 
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social scale there is the exclusive Kingston Cricket Club where  ‘They moved on to the 
verandah of the pavilion overlooking the cricket pitch. Lunch was served on white linen, 
with silver plate, a hibiscus floating in a bowl of water, and an elderly waiter accustomed 
to being the butt of the members’ humour’ (46). At Happy Grove Girls’ School, two 
teachers ‘shared an office and a verandah’ (4), while, at nearby Fairy Hill, there is ‘a 
prayer meeting on the verandah’(129) of a Quaker rest home which, like the school, had 
formerly been an estate great house. In contrast, behind a restaurant and bar in Kingston, 
‘A staircase led up to a verandah shaded by louvred shutters painted green’ (22), a 
secluded spot used for gambling.  
 
The word ‘balcony’ occurs several times in the novel, once in a reference to Port 
Antonio’s courthouse, where there was ‘a policeman … hanging over the iron balcony 
smoking a cigarette’(38).This nineteenth century building is described by Wright and 
White (1969: 112) as ‘a square brick building adorned with a cupola and iron verandas’. 
At street level the two story ironwork forms a covered way, or piazza, the upper part 
being what Jones called a balcony. Elsewhere in Stone Haven, a dying man ‘was found 
by the watchman of the Coral Sands Hotel lying in the garden below the balcony of his 
room’ (Jones, 1998: 211). This was in the period of Jamaica’s post-war tourism boom, 
when many hotels were built, especially along the coast, their rooms typically having 
balconies on which guests can relax and enjoy the tropical scene.  
 
In a novel that spans more than a half a century, Evan Jones throws considerable light on 
the important role of the veranda in, mainly middle and upper class, Jamaican society. 
Another author who portrayed upper and middle class Jamaican life is John Hearne, 
whose Cayuna novels are set in a fictitious country clearly based on Jamaica (Hudson, 
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1992). In one telling passage he refers to ‘the smell of warm, sprinkled grass under the 
sun, and … this whole familiar pattern of verandahs, bright flowers, airy, dark-polished 
rooms and intimate relationship’ (Hearne, 1956: 108). Hearne also gives us glimpses of 
Kingston’s slums, but for a more penetrating portrayal of Jamaican poverty we turn to the 
three novels of Roger Mais (1966). 
 
 
VERANDAS, THE HAVES AND THE HAVE NOTS 
In the novels of Mais, we find very few references to verandas. A country cottage in 
Black Lightning has a veranda on which two men sit and smoke, sometimes talking, 
sometimes not, the rail being handy for putting one’s feet up or knocking out ash from 
the pipe bowls (Mais, 1955: 37-38; 40). Verandas, however, are not normally found in 
the urban rent yards and other shacks of those at the bottom of Jamaica’s social scale. 
Here there is little space and little privacy. Much of yard life is communal. Instead of 
using the veranda, slum dwellers may stand or sit on the doorstep, or gather in the 
communal space outside their crudely built, shabby dwellings. In one scene in The Hills 
Were Joyful Together, ‘That evening it was very hot and everybody came out into the 
yard and sat on chairs and stools and boxes and gossipped and cracked jokes and sang 
songs’ (Mais, 1953: 38). During the day, when the sun beat down, ‘Ditty sat on a box in 
the yard, tilted back against the side of the northern row of shacks using the slanting 
shadow for shade (Mais, 1953: 85). In Brother Man, the people of a Kingston lane ‘… 
come out of their doors; they lean against gate posts, sprawl on steps, hitch up against the 
brick walls that rise above the squalid sidewalks’ (Mais, 1954: 59). These are places 
where the veranda, even in it crudest form, is a luxury that few can enjoy. 
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Absence of references to verandas does not necessarily imply absence of verandas, 
however. In Homestretch by Velma Pollard they are almost never mentioned, but a 
passing reference, ‘Back on the verandah …’ (Pollard, 1994:9), clearly indicates that the 
house has a veranda. As there is no previous mention of a veranda, it appears that it is 
something the author assumes that the reader takes for granted. This reflects the ubiquity 
of the veranda in the Caribbean, and its essential role in typical West Indian life. 
Elsewhere in Pollard’s novel, there are scenes in which those familiar with its Jamaican 
setting would probably imagine take place on the veranda, even though this specific 
location is not given in the text. Examples include visits by friends and neighbours who 
stay awhile to chat and drink (34-35), and a retired couple whose laughter as they share 
the pleasures of reading can be heard clearly by passers-by on the road outside their home 
(42). Significantly, the illustration on the front cover of the book depicts an old couple 
having tea on the veranda. First published in 1914, Jane’s Career is an earlier novel that 
contains descriptions of both peasant and middle class Jamaican homes without 
mentioning the veranda, yet we know from photographic and other sources that verandas 
were everywhere to be seen in the kinds of rural, suburban and city settings described in 
the book. 
 
Peasant life in the heart of rural Jamaica is portrayed in Claude McKay’s Banana Bottom 
(1933), a novel set in north Clarendon, the district in which the author was born. When 
the veranda is mentioned in this book it is mainly in relation to larger, better houses, 
especially the mission house where many of the scenes are set. Reference is also made to 
‘a frame house of six rooms and a veranda around’ (McKay, 1933:50), as well as to other 
structures described as ‘porch’ (34) and ‘piazza’. Interestingly, although these terms were 
commonly used interchangeably, McKay distinguished the latter from the veranda. 
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Describing a house in rural Jamaica, he wrote, ‘There was no veranda, but the front of the 
roof sloped off about five feet to form a piazza’ (McKay,1933: 119). Similarly, both 
Dawes (1978: 13, 31) and Pollard (1994: 18) refer to village shops with piazzas in front. 
In Banana Bottom, as in other books examined in this study, the veranda is a place from 
which to look at the view or at people outside, and in which to receive callers, eat or 
indulge in private pursuits such as reading.  
 
VERANDA FURNITURE, FITTINGS AND FLOWERS 
A place where so much home life is spent, the veranda is often quite well furnished, but 
being relatively exposed to the elements and possible theft, it is not somewhere to leave 
valuable or easily damaged items. The design of veranda furniture, including the 
materials of which it is made, usually reflects the character and function of its location in 
the house. The literature examined in this study reveals the common presence of chairs 
and tables on the veranda and tells us something about the kinds of furniture that are 
regarded as suitable for this part of the home. In Stone Haven there is a reference to ‘the 
wooden arm of the verandah chair’ (Jones, 1998: 246), and in the same novel we find on 
the veranda wicker chairs (106) and rocking chairs (47, 52, 209). Senior (1995: 180) 
refers to ‘green-painted deep wooden verandah chairs that you could sink into and get 
lost in’. On Christine Craig’s (1993) verandas we find ‘two chairs drawn up beside the 
table’ (65), ‘a verandah chair’ (138), ‘wooden slatted chairs’ (53) and ‘an old-fashioned 
verandah swing’ (116), the latter having room for a child to curl up beside an adult. 
Significantly, in terms of the veranda hierarchy, a young girl from the country ‘ … sat on 
the wooden bench cotched up on the back verandah ...’ when she went to visit a family 
who lived in ‘… a good sized three roomed house with a wide veranda in the front’ (32). 
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Being a multi-purpose space at the interface of indoors and outdoors, the veranda has 
varying requirements for furniture and fittings, and so relatively light, easily portable 
items are often favoured. Wicker furniture, functional, cheap to buy and easy to move 
about, is often ideal for the veranda. Special occasions, however, may require a greater 
effort to make suitable temporary arrangements on the veranda. For example, ‘the bar on 
the side veranda’ (Jones, 1998: 222) used by guests at a Stone Haven party, was almost 
certainly a temporary fixture organized for the occasion. For some evening or night time 
uses artificial lighting is necessary. In a short story set in the parish of St. Elizabeth, 
‘People were gathering and talking in little groups, their faces gleaming dully from the 
light of the kerosene lamps and their shadows independently peopling the walls of the 
verandah’ (Craig,1993: 40). At Stone Haven, with the advent of electricity, Stanley was 
able to arouse a visitor’s admiration when ‘He switched on the verandah light’ (Jones, 
1998: 104). Electric lighting made night time use of the veranda all the more convenient, 
although, as Grace reminds us, it is often best to ‘switch off the light … It’ll only attract 
moths’ (Jones, 1998: 104). A character in Interim is struck by the contrast between the 
veranda lighting in different parts of Kingston, the level of brilliance reflecting the 
economic status of the residents: ‘He lived above Cross Roads, in an exclusive or, more 
generously, select area where the verandah lights were so bright (I became quite obsessed 
by this brightness, screened by immaculate hedges, when I compared them with the dingy 
25-watt bulbs on verandahs in Hagley Park Road) and the dogs were so large and 
authoritative’ (Dawes,1978: 94). The bright lights and large dogs no doubt served to deter 
criminal intruders attracted by the lure of good pickings to be had in wealthy areas.  
 
In order to discourage intruders, to increase privacy and to afford protection in wet 
weather, verandas have long been fitted with a variety of screens and grilles. Jalousies, 
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some of them removable, were common features of the Caribbean Georgian veranda or 
piazza, something frequently remarked in the early nineteenth century novel, Tom 
Cringle’s Log in which there are also references to wooden lattice screens in those parts 
of the region where Spanish influence was strong (Gosner, 1982; Scott, 1832). Lattice 
was also found in the English-speaking Caribbean, largely replaced by metal grilles in 
later years. In Craig’s short story, ‘Burnt Hill’, one man, Marcus, seeing another 
‘renovating the lattice work from Sam’s old cottage’, protested, ‘But Mr. Leonard why 
you don’ trow way dat ol something. Better you get some a dat new grille work to finish 
up de verandah’ (Craig, 1993: 59). This is one of a few references to paint work on the 
veranda, and although the colour is not mentioned in this instance, descriptions met 
elsewhere in the literature suggests that green has long been especially popular (Jones, 
1998: 22; Senior, 1986: 1; Senior, 1995: 180; Scott, 1999: 134). This preference, together 
with a liking for colourful, sweet-smelling flowers appears to be reflected in the plants 
that are commonly found on and beside the veranda. 
 
Paintwork, wrought metal grilles and wooden trelliswork remind us that verandas often 
form a decorative front to buildings. Plants are commonly used to enhance the 
appearance of the veranda, both within and along the outer edge, as well as to provide 
additional shade. Mother Dear’s ‘front verandah … was cool and shaded with palms and 
geraniums in plump clay pots on wrought-iron stands’ (Senior, 1995: 180), while in 
Banana Bottom it can get too hot to stay in the house, ‘ even on the honeysuckle-shielded 
veranda’ ( McKay, 1933: 115). Also in McKay’s novel a woman plants ‘a new kind of 
rose … against the east side of the veranda’ (251); and there are ‘scentful bellflowers 
lipping the veranda railing, a gorgeous cream white in the moonlight’ (201). A collection 
of short stories by Christine Craig includes a reference to ‘two large pots of ferns on the 
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verandah’ (Craig, 1993: 61) and two to orchids. One woman who received a gift of an 
orchid plant, ‘ … hung it on a beam on the verandah …’ (143), while another ‘saw that 
orchids on her verandah had bloomed’ ( 27). Dawes (1972: 172) refers to ‘the aurelia 
bush skirting the back verandah’, presumably misspelling aralia. The latter plant is 
recommended for hedges in the Jamaica Agricultural Society’s publication, The Flower 
Gardener, a book that also contains a section on ‘Veranda Gardening’ (Pomeroy et al., 
1964). 
VERANDA, REFUGE AND PROSPECT 
The literature examined vividly demonstrates the wide variety of uses to which the 
Caribbean veranda is put, some of them relating to the veranda’s frontier zone functions, 
some to its being highly adaptable multi-purpose living space. In the tropics, especially, 
the veranda has an important role in helping to keep the building cool by shading the 
walls, and, being protected from the glare of the sun while remaining open to refreshing 
breezes, it makes a comfortable place in which to relax. The veranda is, however, found 
in many different parts of the world, many of them with climates that would appear to 
make it an unsuitable architectural feature. Hudson (1993) argues that the veranda’s 
popularity owes much to its being a refuge that commands a prospect, thus providing the 
person within it with that aesthetic experience of landscape which Appleton (1975) 
attempts to explain in terms of his ‘prospect-refuge’ theory. Certainly, the veranda is a 
place where people like to go and look out on the world and its people while enjoying the 
sense of security afforded by concealment, having ‘the ability to see without being seen’, 
as Appleton (1975: 270) expresses it. 
 
Several passages in Stone Haven illustrate the role of the veranda as a refuge and as a 
frontier zone. After a hurricane, ‘The children huddled together on the roofless 
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verandah,[and] looked down at the desolation’ (Jones, 1998: 132); during labour unrest in 
Port Antonio, ‘one stone became a volley, rattling on the roof, crashing on the verandah’ 
(195). For one complaining woman, ‘Her only safety was where she was, on her own 
verandah, in her rocking chair’ (47); another watched a country cricket match ‘from the 
safety of her hilltop verandah’ (73); and yet another ‘sat on guard’ on her veranda and 
‘watched with suspicion’ as a visitor approached the house (166).  
 
The latter is one of several instances in this and other novels examined in which we are 
made aware of the veranda as a place for spying out on others, some of whom may be 
uncomfortably aware of ‘the watchful eyes’ within as they approach (Jones, 1998:55). 
The following passages from Banana Bottom  illustrate this: ‘Whether Rosyanna 
informed Mrs. Craig that Bita was at the gate with Hopping Dick or Mrs. Craig had spied 
them from the front veranda, which had a good view of the gate, Bita was never sure’ 
(McKay, 1933: 44). Later, ‘Hopping Dick accompanied Bita to the gate of the mission, 
and their she lingered with him for another spell, quite aware that Mrs. Craig was looking 
at them from the veranda’ (21). Others may want their movements to be observed, 
possibly to mislead the observer. In Stone Haven, Stanley, feigning innocence, parks his 
car in the shade of a tree outside his mistress’s house beside the Girls’ School, in clear 
view of his wife on the Stone Haven veranda. ‘He always left his car in the shade, as any 
sensible person would do in Jamaica … Grace stayed on the verandah, looking out to sea 
and along the coast to the Girls’ School, perched on its hill like a witch’s castle’ 
(Jones,1998: 113). That final image, with its panoramic sweep of landscape and seascape 
together with the hint of threat on a distant eminence, all viewed from the concealment of 




A multi-purpose living space at the interface of indoors and outdoors, a retreat from the 
stuffy heat and disturbances within and a refuge from the world outside, the veranda is a 
frontier zone. It is the place where insiders and outsiders meet and interact, where those 
who enjoy close relationship with the insiders or are otherwise privileged are made 
welcome and offered admittance. Like other frontiers, the veranda is a place for 
surveillance, for keeping a watch on the changing landscape and on the people who come 
and go. It is also the public face of the building, often a decorative border displaying 
painted woodwork and ornamental grilles and adorned with plants of various kinds. 
Functioning largely in the private, but partly in the public realm, the veranda and related 
architectural features can be compared to the theatre.  In some ways they resemble theatre 
balconies or boxes from which the spectacle or drama being performed before them can 
be viewed. On occasion, however, they may form the stage, the elevated framed platform 
on which people strut and posture before an audience such as a street crowd or passers 
by. It is, perhaps, surprising, therefore, that verandas and balconies are not discussed by 
Sennett (1977) in relation to his city-theatre paradigm.  
 
In Jamaica, and, no doubt in other areas where houses commonly have front, back and 
side verandas, a veranda hierarchy exists. Normally, the front veranda is the one that is 
the most attractive or impressive in appearance and is where the senior members of the 
household and their guests relax. The side and back verandas are commonly places for 
the lower orders of society, such as servants or visiting tradespeople, although there are 
exceptions to this general rule. One reason for this may be the relative privacy that a side 
or back veranda may offer in contrast to the front veranda which is generally more 
exposed to the public gaze.  
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 This study of selected works of twentieth century Jamaican literature has provided 
insight into the role of the veranda in the daily life of the island. There is little reason to 
doubt that the findings are typical of the Caribbean region as a whole, and probably 
reflect veranda use in the wider tropical world, but to test this assertion further research 
on various parts of the region and elsewhere is needed. For the Caribbean region, 
certainly, scholars are fortunate to have a rich heritage of literary sources on which to 
draw. 
 
 In a survey that spans the entire twentieth century, from before the first World War until 
the last decade, some of the information gleaned from the literature may now seem out of 
date and no longer relevant to modern circumstances. Among those matters that may 
have less relevance to today are the role of servants and social attitudes prevalent in times 
gone by. Nevertheless, in the contemporary world the physiological and psychological 
needs of people remain essentially the same as in the past, and it is for this reason that 
verandas and related structures such as balconies, decks and pergolas, continue to enjoy 
considerable popularity. It is an aspect of contemporary living that needs to be addressed 
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Figure 1. Falmouth, Trelawny.  The nineteenth century house on the right has what would have been 
described as a piazza when it was built. This semi-private area is raised only slightly above the level of 
the public road, but some planting along the edge helps to achieve greater privacy. On the upper level 
is a veranda of the kind that may also be called a balcony. The late twentieth century neo-Georgian 
house on the left has no visible veranda, but there is a porch of sorts at the front entrance. 
 
Figure 2.  Devon House, Kingston. This mansion, built in 1881, has verandas on all sides on both 
floors of the two storey building. The verandas provide space for assembly, entertainment and a 
variety of other activities benefiting from a shaded semi-outdoor environment. They have other 
practical and aesthetic functions, helping to keep the building cool and enhancing the appearance of 
the façades.    
 
Figure 3.  23 Connolley Avenue, Kingston. This early twentieth century family house has a veranda 
that extends across the entire front of the building. It is a place of welcome and a semi-private spot for 
relaxation and observation. The steps up to the entrance are clearly shown, as are the shrubs that have 
been planted in front of the veranda. Since this photograph was taken, the house has been converted to 
commercial use and the front veranda enclosed. The back veranda of the house was enclosed to create 
a kitchen area while the building was still a family residence. 
 
Figure 4.  Cave Valley, Clarendon. In this view of a small central Jamaican market town, the building 
on the left has an upper level veranda or balcony supported on bracket. Next door, to the right, a single 
storey shop building has a front piazza or veranda formed by a roof extension supported on posts. Both 
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give shade and protection against rain, and both make suitable places in which to linger awhile and 
observe the passing scene.  
 
Figure 5.  A gathering of family and friends on the front veranda of a house in a middle class suburb of 
Kingston. Note the bentwood rocking chair occupied by the woman second from left.  
 
Figure 6.  Sheffield Post Office, Westmoreland. This rural Jamaican post office has an elevated front 
veranda which makes an ideal spot from which to observe the passing scene. 
